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Section A: Pre-1900 Poetry and Prose
Anw/ er one ques ion from this 8 t ion.

JANE AUSTEN: Persuasion

1 Either (a) Captain Wentworth is des ibed as hav ng ‘a heart, in B ort, for any pleas ng ¢ ung
woman, who a me his way, eg pting Anne Elliot.’
Dis s Aus en’s pres ntation of Captain Wentworth in the light of this quotation.
Or (b) Dia s the effet s of the writing in the following paa ge, B owing its signifia ne

to Aus en’s pres ntation of the relationk ip between Anne and her & er, Elia beth,

here and els where in the noe |.

So far all was perfet ly right; but Lady Rus [l was almos & artled by the wrong
of one part of the Kellg b -hall plan, when it burs on her, whib was Mrs Clay s
being engaged to go to Bath with Sir Walter and Elia beth, as a mos important
and a luable as & ant to the latter in all the bus nes before her. Lady Rus |l
was ek remely e rry that 8 b a meas re b ould hag been ree rted to at all —
wondered, griee d, and feared — and the affront it o ntained to Anne, in Mrs Clay s
being of &8 mub us , while Anne o uld be of none, was ae ry e re aggraa tion.

Anne hers If was beo me hardened to 8 b affronts but B e felt the
imprudene of the arrangement quite as k enly as Lady Rus Il. With a great deal
of quiet obse ra tion, and a k owledge, whibh b e often wik ed les of her father’s
b arat er, B e was & nsble that res Its the mos s rious to his family from the
intimayg , were more than pos ble. She did notimagine that her father had at pree nt
an idea of the knd. Mrs Clay had frek es and a projet ing tooth, and a t umg
wris , whibh  he was o ntinually making e & re remark upon, in her abe ne ; but
b e was ¢ ung, and e rtainly altogether well-look ng, and pos & d, in an aa te
mind and as duous pleasing manners infinitely more dangerous attrat ions than
any merely pere nal might hae been. Anne was & impres d by the degree of
their danger, that b e 0 uld notem & hers If from triy ng to mak it pere ptible to
her & & er. She had little hope of 8 € s but Elia beth, who inthe eg ntofa b a
ree re would be 8 mub more to be pitied than hers If, B ould nee r, b e thought,
hae reas nto reproab her for giv ng no warning.

She p ok , and 8 emed only to offend. Elia beth o uld noto ne ie hows b
an absurd 8 spic on b ould oo rto her; and indignantly ang/ ered for eab party s
perfet ly k owing their & tuation.

‘Mrs Clay,’a id B e warmly, ‘nee r forgets who b e is; and as | am rather better
ag uainted with her s ntiments than gy u a n be, | can as re g u, that upon the
8 bjet of marriage they are partia larly nie ; and that b e reprobates all inequality
of o ndition and rank more & rongly than mos people. And as to my father, | really
b ould not hae thought that he, who has & pt hime If s ngle ® long foroura k s
need be 8 p et ed now. If Mrs Clay were a & ry beautiful woman, | grant g u,
it might be wrong to hae her & mub with me; not that any thing in the world,
| am 8 re, would indue my father to mak a degrading math ; but he might be
rendered unhappy. But poor Mrs Clay, who, with all her merits a n nee r hae been
rek ned tolerably pretty | really think poor Mrs Clay may be & ay ng here in perfet
a fety. One would imagine g u had nee r heard my father p eak of her pers nal
mié ortunes though | k ow g u mus fifty times That tooth of her'’s and thos
frek ek Frek es do not dig us me 8 & ry mubh as they do him: | hag k own
a fae not materially dig igured by a few, but he abominates them. You mus hae
heard him notie Mrs Clay s frek les.’

‘There is hardly any pere nal defet ,’ replied Anne, ‘whib an agreeable manner
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might not gradually reo nt le one to.’
‘I think @ ry differently,” ang/ ered Elia beth, B ortly ‘an agreeable manner may

e toff hande me features buta nnee r alter plain ones Howee r, at any rate, as |

hae a great deal more at s ak on this point than any body else a n have, | think it

rather unnee a rying uto be advsng me.’ 45
Anne had done — glad that it was oe r, and not abe lutely hopeles of doing

good. Elia beth, though res nting the 8 p it on, might g t be made obe ra nt by it.

(from Volume 1, Chapter 5)
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GEOFFREY CHAUCER: The Merchant’s Prologue and Tale

2 Either (a) In what wag and with what effet s does Chaue r pres nt male attitudes to
marriage in The Merchant’s Prologue and Tale?

Or (b) Payng tos attention to Chaue r’'s poetic methods dis s the following ek rat ,
B owing what it adds to the prees ntation of May in The Merchant's Prologue and
Tale.

Who & udieth now but faire fre e Ma¢
Adoun by olde Januarie b e lay,
That k eep til that the o ughe hath hyn awak d.
Anon he pred e hire & repen hire al nak d;
He wolde of hire, he 8 g e, hane® m plea une ; 5
He & ¢ e hir t othes dide hyn eno mbraune |,
And b e obeg th, be hire lief or looth.
But les that pret ous folk be with me wrooth,
How that he wroghte, | dar natto p w telle,
Or wheither hire thoughte it paradg or helle. 10
But heere | lete hem werk n in hir wg
Til ee ne ng rong and that they mos e arg
Were it by des w ee or by ae nture,
Were it by influence or by nature,
Or o ns ellac on, that in & ibh ek aat 15
The hee ne & ood that tyn e fortunaat
Was for to putte a bille of Venus werk s —
For alle thy g hathtyn e,ase y this terk s—
To any womman for to gete hire loe
| & nnate g ; but grete God aboe |, 20
That k oweth that noon at is a us lees
He deme of al, for | wole holde my pees
But & oth is this how that this free e May
Hath tak @ ib impres on that day
Of pitee of thiss k& Damg n 25
That from hire herte B enedrg & n
The remembrane for to doon hyn es .
‘Certen ,’ thoghte b e, ‘whom that this thy g dip lee
Irek noght, for heere I hyn as re
To log hyn bes of any c eature, 30
Though he namoore hadde than his b erte.’
Lo, pitee renneth ® one in gentil herte!
Heere mayg & howegr llentfranb ie
In wommen is whan they hem narwe ag
Som ty antis as ther be many oon 35
That hath an herte as hard as any & oon,
Whib wolde han lat hyn & ere nin the plae
Wel rather than han graunted hyn hire grae
And hem rejog nin hire c ueel prg e,
And rek natto been an homg de. 40
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EMILY DICKINSON: Selected Poems

3 Either (a) Dis s & me of the effet s c eated by Dik ne n’s pres ntation of grief. You & ould
refer to three poems from the & let ion in g ur anw er.

Or (b) Analg the following poem, b owing what it adds to ¢ ur unders anding of
Dik ne n’'s pree ntation of the natural world, here and ele where in the & let ion.

| dreaded that first Robin, so,

| dreaded that firs Robin, s ,

But He is mastered, now,

I'me me aa & omed to Him grown,
He hurts a little, though —

| thought if I o uld only lie 5
Till that firs Shout got by —

Not all Pianos in the Woods

Had power to mangle me —

| dared not meet the Daffodils —

For fear their Yellow Gown 10
Would piere me with a fak ion

So foreign to my own —

| wik ed the Gras would hurry —

So —when 'twas timetoe e —

He'd be too tall, the talles one 15
Could s reth —to look at me —

| o uld not bear the Bees B ould 0 me,

| wik ed they d & ay away

Inthoe dim o untries where they go,

What word had they, for me? 20

They re here, though; not a t eature failed —
No Bloe m stag d away

In gentle deferene to me —

The Queen of Cala ry —

Eab one a lutes me, as he goes 25
And I, my b ildis Plumes

Lift, in bereag d ak owledgment

Of their unthink ng Drums —
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JOHN DONNE: Selected Poems

() Dim s s me of the wag Donne ep lores different attitudes to God. You b ould

refer to three poems from the & let ion in g ur anw er.

(b) Analg

us of imagery, here and ele where in the s let ion.

The Bait

Come lie with me, and be my loe |,
And we will 8 me new pleas res proe
Of goldena nds andc § al brook
With 58Ik nlines and & le r hook

There will the rie r whip ering run

Warmed by thy eg s more than the a n.

And there the’enamoured fie will & ay,
Begging theme le s they may betray.

When thou wilt & im in that lie bath,
Eab fi , whib ee ry b annel hath,
Will amorouk y to thee & im,

Gladder to cath thee, than thou him.

If thou, to be 8 & en, bees loath,
By 8 n, or moon, thou dark nes both,
Andif mg If hae leae tos e,

| need not their light, hav ng thee.

Let others freee with angling reeds
And a ttheir legs with B ells and weeds
Or treab eroubky poor fih bes t,

With & rangling 8 are, or windowy net:

Let o ars , bold hand from kimy nes
The bedded fie in bank out-wres ,
Or a rious traitors b eae -& Ik flies

Bewith poor fia es wand’ring eg s

For thee, thou need’s nos h dee it,
For thou thg If art thine own bait;
That fik , thatis not a th ed thereby,
Alas is wis r far than I.

9695/42/M/3/23
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THOMAS HARDY: Far from the Madding Crowd

5 Either (a) Compare and o ntras Hardys pres ntation of Bathbh eba’s relationk ips with
Farmer Boldwood and Sergeant Troy.

Or (b) Payng toe attention to language, tone and narratie methods analg the
following paa ge, B owing its & gnifia ne to the novel as a whole.

In her ret ining pos tion B e look d up to him jus as in earlier times b e had,
when & anding, look d up to a man. The animal rep et fully withdrew a & ep or two
when the woman moe d, and & eing that B e did not repuls him he lie d her
hand again.
Her thought moe d within her lik lightning. ‘Perhaps | @ n mak us of him —1 5
might do it then!’
She pointed in the diretion of Cas erbridge, and the dog & emed to
mig nders and: he trotted on. Then, finding & e o uld not follow he a me bak and
whined.
The a ddes and ultimate s ngularity of woman’s effort and ine ntion was 10
reab ed when, with a quie ned breathing B e rose to a & ooping posture, and,
res ing her two little hands upon the B oulders of the dog, bore firmly thereon, and
murmured & imulating words Whils B e & rrowed B e b eered with her o ie ,
and what was & ranger than that the & rong B ould need eno uragement from the
weak was that b eerfulnes bk ould be 8 well 8 mulated by 8 b utter dejet ion. 15
Her friend moe d forward k owly, and B e with s all mintc ng & eps moe d forward
bes de him, half her weight being thrown upon the animal. Sometimes b e a nk as
b e had 8 nk from walk ng eret , from the c utb es from the rails The dog, who
now thoroughly unders ood her des re and her ina pat ty, was frantic in his dis res
onthee oa Bons he would tug at her dres and run forward. She alwag a lled 20
him bak and it was now to be obe re d that the woman lis ened for human e unds
only to avoid them. It was ev dent that B e had an objet in k eping her pree ne on
the road and her forlorn & ate unk own.
Their progres was nee a rily @ ry kow. They reabh ed the brow of the hill,
and the Cas erbridge lamps lay beneath them lik fallen Pleiads as they walk d 25
down the int ine. Thus the fifty & rds were pas d, and the goal was reah ed. On
this mub -desred p ot outs de the town ros a pit ureq ue building. Originally
it had been a mere a 8 to hold people. The b ell had been & thin, 8 dew id
of ek ee ne, and e tos ly drawn oe r the ao mmodation granted that the
b arat er of what was beneath B owed through it, as the B ape of a body is v & ble 30
under a winding b eet.
Then Nature, as if offended, lent a hand. Mas s of iy grew up, o mpletely
o e ring the walls till the plae look d lie an abbey and it was dis e red that
the vew from the front, oe r the Cas erbridge b imneg was one of the mos
magnifie nt in the o unty. A neighbouring earl one a id that he would gie up a 35
¢ ar’'sino me for the v ew enjog d by the inmates — and e ry probably the inmates
would hae gie n up the v ew for his g ar’'sino me.
This green edifie o nst ed of a e ntral mas and two wings whereon & ood
as e ntinels a few kim b imneg , now gurgling & rrowfully to the k ow wind. In the
middle was a gate, and by the gate a bell-pull formed of a hanging wire. The woman 40
rais d hers If as high as pos ble upon her k ees and o uld jus reab the handle.
She moe d it and fell forward in a bowed attitude, her fae upon her bos m.
It was getting on towards Bx o't ok and e unds of moe ment were to be
heard ing de the building whibh was the hae n of res to this wearied & ul. A little
door in the large one now opened, and a man appeared ins de. He a w the panting 45
heap of t othes went bak for a light, and a me again. He entered a 8 0 nd time
and returned with two women.

© UCLES 2023 9695/42/M/3/23
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Thes lifted the pros rate figure and as & ed her in through the doorway. The
man t oe d the door.
‘How did B e get here?’ a id one of the women. 50
‘The Lord k ows ' a id the other.
‘There is a dog outs de,” murmured the oe ro me trae ller. ‘Where is he gone?
He helped me.’
‘I 5 oned him away,” a id the man.
The little proe 8 on then moe d forward; the man in front bearing the light; the 55
two bony women nek , 8 pporting between them the s all and flex ous one. Thus
they entered the door and dia ppeared.

(from Chapter 39)
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BRAM STOKER: Dracula

6 Either (a) What, ing uriew, does Stok r’'s pres ntation of the relationh ip between Jonathan
Hark r and Mina o ntribute to the noe I's meanings and effet 8

Or (b) Payng tos attention to language, tone and narratie methods in the following
paa ge, analg © me of the wag Stok rc eates a e ne of horror, here and in
the noe | as a whole.

| thought that | was ak eep, and waiting for Jonathan to o me bak | was e ry
ank ous about him, and | was powerles to at; my feet, and my hands and my
brain were weighted, 8 that nothing o uld proe ed atthe us alpae .Ande |kept
uneas ly and thought. Then it began to dawn upon me that the air was heay , and
dank and o Id. | put bak the tothes from my fae , and found, to my & rpris , that 5
all was dim around me. The gas light whib | had left lit for Jonathan, but turned
down, a me only lik a tiny red spark through the fog, whib had ev dently grown
thie r and poured into the room. Then it oa red to me that | had B ut the window
before | had o0 me to bed. | would hag got out to mak e rtain on the point, but
& me leaden lethargy 8 emed to b ain my limbs and ee n my will. I lay & ill and 10
endured; that was all. | tos d my eg s buto uld sill 8 e through my eg lids (ltis
wonderful what trie  our dreams play us and how o ne niently we a n imagine.)
The mis grew thie randthie r,andlo ulde enowhowita mein,forlo ulde e
it ik smok — or with the white energy of boiling water — pouring in, not through the
window, but through the joinings of the door. It got thik r and thik r, till it 8 emed 15
as if it bea me o ne ntrated into a & rt of pillar of £ oud in the room, through the
top of whib | o uld & e the light of the gas b ining lie a red eg . Things began
to whirl through my brain jus as the £t oudy o lumn was now whirling in the room,
and through it all @ me the s iptural words ‘a pillar of £ oud by day and of fire by
night.” Was it indeed ® me p iritual guidane that was o ming to me in my k eep? 20
But the pillar was o0 mpos d of both the day and the night guiding, for the fire was
in the red eg , whib at the thought got a new fas nation for me; till, as | look d,
the fire div ded, and 8 emed to b ine on me through the fog lik tworedeg s 8 b
as Lug told me of in her momentary mental wandering when, on the tiff, the dy ng
8 nlight 6 ruk the windows of St Mary s Churb . Suddenly the horror burs upon 25
me that it was thus that Jonathan had e en thoe awful women growing into reality
through the whirling mis in the moonlight, and in my dream | mus hae fainted, for
all bea me blak dark es . The las o ns ous effort whib imagination made was
to B ow me a livd white fae bending oe r me out of the mis . | mus be a reful of
8 b dreams for they would unseat one’s reas n if there was too mub of them. | 30
would get Dr Van Hels ng or Dr Seward to pres ibe & mething for me whib would
mak me keep, only that | fear to alarm them. Sub a dream at the pres nt time
would beo me woe n into their fears for me. To-night | b all s rie hard to keep
naturally. If 1 do not, | B all to-morrow night get them to gie me a dos of b loral;
that @ nnot hurt me for one , and it will gig  me a good night's k eep. Las night tired 35
me more than if | had not k ept at all.

(from Chapter 19, Mina Hark r’s Journal)
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TURN OVER FOR SECTION B.
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Section B: Post-1900 Poetry and Prose
Ang/ er one ques ion from this 8 t ion.
MARGARET ATWOOD: The Handmaid’s Tale

7 Either (a) Inwhatwag and with what effet s does Atwood pree nt different attitudes to loe
in the noe |?

Or (b) Analg the effet s of the writing in the following pas age, o ns dering in what wag

itis b arat eris ic of Atwood’s narratie methods and o ne rns

The Prag gana is to be held in the o e red o urtg rd, where there’s an
oblong p ae , a k yight roof.

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

She
us dadot or, they a vy, it was 't her Commander’s at all.’

(from Chapter 33)
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SUJATA BHATT: Selected Poems from Point No Point

(b) Write a citia | appret ation of the following poem, o né dering in what wag
b arat eris ic of Bhatt's poetic methods and 0 ne rns

Eurydice Speaks

Orpheus I tellg ulI’'m notin hell,

this plae is a lled Maine.

All winter the o Id wind burns my fae ,

and | & eat, wading through all this 8 ow.
But it's p ring now:

® unds of 8 ow melting,

water dripping off eae s floodingc oa & s
and jak in-the-pulpits

Pug willows a ttails forg hia s ddenly
awak n junipers tipped with pale new b oots
The wind flings pine 0 nes my way.

Now walk ng along the o at

| follow & agulls

with my a mera, 8 agulls

k' mming wae s and | foa s

on their bills in the foaming

water, they dip their bills

| foua s theyris withlimpsle r

flak ingin the 8 n as others 0 me w ooping
down, | turn T rt ing with my a mera

while wae sris and c ak upon rok
flinging a Ity 8 aweed and molluk

b ipping & ak ells upon tiffs

wae sc abh andleae m all pools of fin & randed ...

Orpheus | want to & ay here

with the ;1 ooth pebbles

| want to & ay here, at the oe an’s edge
| hae found ® meone new —

no god, but a quiet man who lis ens

9695/42/M/3/23
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her poetry. Ing ur ane/ erg u kbl ould refer to three poems from the s let ion.
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TURN OVER FOR QUESTION 9.
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JAMES JOYCE: Dubliners

Either (a) In what wag and with what effet s does Jog pres nt relationk ips between
women and men? In g ur ane er g u b ould refer to at leas two & ories from the

o llet ion.

(b) Analg the effet s of the writing in the following pas age, o ns dering in what wag

Or
itis b arat eris ic of Jog 's narratie methods and o ne rns

Old Cotter was & tting at the fire, ;m ok ng, when | a me downs airs to 8 pper.

Content removed due to copyright restrictions.
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Content removed due to copyright restrictions.

But
then | remembered that it had died of paralg s and | felt that | too was m iling feebly
asifto abs le the s moniac of his 5 n.

(from The Sit er}
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JACKIE KAY: Selected Poems from Darling

In what wag and with what effet s does Kay ep lore feelings of 8 paration in her
poetr? Ing uran® er you b ould refer to three poems from the s let ion.

(b) Write a citia | appret ation of the following poem, o ni dering in what wag it is
b arat eris ic of Kay s poetic methods and o ne rns

Blues

Hell, | can’t even take my own advice,

that's what B e thought often, when her left eg

(alwag the left) was & ollen and a blue rie r

ran underneath the brown; or when

whole parts of her body o uld not 5
be walk d on, or & amin, or toub ed ee n.

When her body had no-go areas & mething-only areas

Danger: a fene right round her B n, wooden

as her own @ ie the morning after

all that v olene . It was in the way they look d at her. 10
It was not in her mind. She did not grow 8 b look

inherownbaig rd. The hard & are; the furtie one where

the eg swereafas a rw ervngash e walk dnear.

Nothing o uld pers ade her not to be funny.

She o uld not & op being funny. Mak ng people 15
laugh till they t ied, hurt theme le s howl.

She was a b outer. She o uld barrelhous .

But on the morning after all that v olene

b e o uld notrais the roof of her o ie .

She o uld not embellis or endow or growl. 20
Laugh, ¢ s Grunt. Giggle. One kb e a ught hers If

in the trembling mirror. A minstrel.

She tried to be o mpletely s ill.

As if B e were 0 mmitting a murder.

A clown. An aunt jemima. She has a m ile 25
thato uldc os arie r. And b e had a laugh

that o uld build a raft. And that was all B e had.

9695/42/M/3/23
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JEAN RHYS: Wide Sargasso Sea
11 Either (a) ‘A portrait of a woman & ruggling for identity.’
Dis s Rhg s pree ntation of Antoinette in the light of this o0 mment.
Or (b) Analg the effet s of the writing in the following paa ge, 0 ns dering its & gnifia ne

to the noe | as a whole.

| wok in the dark after dreaming that | was buried alie , and when | was awak
the feeling of & ffoa tion pers & ed.

Content removed due to copyright restrictions.

| & t on the bed waiting, for | k ew that Amélie would 0 me, and | k ew what b e
woulda y ‘lamse rry forg u.’

(from Part 2)
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STEPHEN SPENDER: Selected Poems

(@) Inwhatwag and with what effet s does Spender ue des iptions of nature in his
poetr? Ing uran® er you b ould refer to three poems from the & let ion.

(b) Dis s Spender’s presentation of the ep eriene of war in the following ek rat
from Two Armies and ele where in the & let ion. You B ould pay t ose attention to
poetic methods and their effet sin g ur ang/ er.

Two Armies

Deep in the winter plain, two armies

Content removed due to copyright restrictions.

Huddled in linen woe n by remote hands
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